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Where the form of the piece is not controled by a fixed score,
instead the players work from a set of rules which define how
they interact and their sound materials.
This derives from several sources, most notably from looking af
Ea— chaos/complexity theory, this shows how simple processes can
M lead to unpredictable and complex outcomes. It's possible o
‘ create musical systems with a globally predictable form and
soundworld but where the details of each performance will be
) different. Pieces are effectively open-ended and may continue
indefinitely without repetition.
q
There is also a political element in this, by moving beyond the
paradigm of composer-controller to one of composer-designer,
< . .
where the performers are partcipants who may explore the piece
from within. As my research has progressed, more and more of
my music relies on these forms where | am simply creating an
environment and rules of interaction, the music is an emergent
property of these rules.
Below, 'Nano' (2007) for solo clarinet is an example of how
4'00" 5 5 5
wapont S simple rules can define the sound and the form of the piece.
N Current research involves working on a piece for large ensemble
based on the rules of flocking, how agents in a group act
st simultaneously as individuals and as a group.
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52 e for Taylan Susam
v ppp
oz %) I. Choose a high pitch, clarino or altissimo range.
ﬁo rimes (107) . L. .
‘ Il. Maintaining a constant pulse (any tempo, but it must be
pd constant), play a descending line in the smallest possible
_ gradations of pitch.
q . . .
i.Each pitch should be stable, no glissando/portamento.
ii. The largest interval allowed is smaller than the semitone.
harmaony: process + through compoﬁed] g
,ﬂ[ﬂﬂ"ﬂ'”glﬂhﬂm'ﬂ(ﬂ’)%m norelzolegical) iii.Each pitch should diminuendo slightly towards the end.
[ installation piece .
lw' [ll. Stop at the end of breath or when the next pitch cannot be
“I‘f{[pendmg]ce\ln+c\ar(1(]’1) Zr:;el::::::mugma\] Sma”er than a Semitone
‘ lf[[per'wd\ng]R!’mdn(8) ?Cli:?::uj;:cfjr:;ﬂizj]s IV- Pause-
| f V. Choose new tempo and starting pitch, and start again.
| e
| _
‘u VI. Repeat | — V for a time, then stop.
[pending]N-pendula (87) form procass]
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\ T - All notes as quiet as possible: close to noise and air but with a
- ‘\[“‘“w"”“ Ha”m”‘m”{ :_Z’L’:’;‘;iﬂ‘°”°°"“] definite sense of pitch. Consistently quiet.
125 ‘I \e a{:;:jn"faj::‘:jmm] - Each phrase/event to be within one breath, but not necessarily
= w using the whole breath.
|vla + vox diff t (hz)| I\I harmony: beats + process
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