You Are the Journey
[bookmark: _GoBack]Social engagement has been an active and deliberate agent in the aesthetic transformation of a functional material object in You Are the Journey. Through developing this artwork I have shown how such an everyday object as a travel ticket can capture the imagination by creating a connection with participants, when they may not have been consciously seeking an insight separate from the functionality of this object. Nevertheless, an aesthetic gesture is surreptitiously tucked away. This has created a hybrid form of social engagement that can move fluidly between private and public spaces. The social engagement also involves processes of interaction and exchange with the object in the presentation of an active relationship with the object that is both seen and unseen. 
You Are the Journey, began as a collaborative project with the artist R.A.Webb from 2006-9 that proposed the use of the Hythe Ferry ten-journey ticket as a medium for interactive public art. The project was supported by the Art Plus awards scheme for art in public places set up jointly by Arts Council England, South East and the South East England Development Agency (SEEDA). Six years later, the original used You Are the Journey tickets involved actual textiles as a further medium for communal engagement. This reconfiguration of You Are the Journey has been exhibited independently from the artwork’s original maritime location. Firstly, the open-call international exhibition curated by Polly Binns and Linda Brassington called Pinpoint i at One Church Street Gallery, Great Missenden in 2013 introducing small-scale works in order to: ‘express a sustained conversation with materials, whether with, through or about textiles’ (Brassington, 2013). My contribution featured You Are the Journey No. 06386 and You Are the Journey No. 08421 (2013) and involved re-working two of my used You Are the Journey tickets. I stitched small needle weavings over the surface of each ticket, the construction of which could be likened to a type of woven fabric created for a practical purpose. 
Two years later, a larger scale installation called You Are the Journey (an embroidered intervention) was presented in 2015 at Pinpoint ii at One Church Street Gallery, curated by the gallery directors Lindsey Keeling and Joanna Bryant. The development of my work over this period enabled me to intervene into You Are the Journey in the production of a much larger batch of embroidered tickets. This time I used the threads unpicked from the lining of the red coat pocket that had held my ticket each day on the Hythe to Southampton ferry commute. Brassington (2015) has provided her personal reflections of my piece, stating that: ‘The work is presented in a gallery context for the first time, open to new meaning and reinterpretation. Here it becomes an expression of repetitive production and recurring memory.’ It appeared that I had created a new kind of artwork, which had more to do with You Are the Journey in the past than in the present. The initial structure of the artwork reflected the rhythms of the seasons and ebb and flow of commuters crossing Southampton Water each day. Multiple elements (ferry tickets) captured the experiences of individual travellers, and now they captured my experiences using a sequence of intimate darning’s over each ticket. 
The work was subsequently exhibited alongside international artists Bridget Riley, Tony Cragg and the late Louise Bourgeois at Repetition Variation curated by Julian Page and Joanna Bryant at Frameless Gallery, London (2015).  You Are the Journey (an embroidered intervention) was then selected to represent the UK at Contextile: Contemporary Textile Art Biennial, Guimarães, Portugal (2016). From 732 submissions from across the world, the jury composed of Lala de Dios (curator and president of ETN), Lívia Papai (artist, curator), Paula Leocádio (visual artist and director of ESAG, Guimarães), Paula Sá (director of Gallery Trindade, Porto) and Claudia Melo (visual artist and programmer), selected, by consensus, 54 works by 51 artists from 19 countries. As stated by Lala de Dios (2016), the president of the jury in the catalogue to support the exhibition:  ‘The criteria for the selection was based on high creativity, originality and expertise around the textile element, by construction, theme, concept or material used’. You Are the Journey (an embroidered intervention) has finally been exhibited at the Migrations exhibition curated by Jessica Hemmings at Huddersfield Art Gallery (2016). Hemmings (2016) says of the work: ‘Revisiting the appropriated and fully functional tickets used in the project, Barber recently needle wove into the paper tickets with remnant threads of her daily wardrobe of clothes – yet another daily ritual that communicates identity while accompanying our daily journeys.’ 
You Are the Journey has the intention of combining textiles with the social involvement inherent in the functioning artefact of a transport ticket. Additionally there is also a continuing and questioning debate about visual aesthetics and the part they play in the work.  This is relevant in the light of Rozsika Parker’s seminal book The Subversive Stitch first published in 1984 and her exploration of the aesthetic expectation of embroidery and its social and political implications. 
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